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WILAYA
Script & Director by Pedro Pérez Rosado
Produced by José María Morales
with

Nadhira Mohamed and Memona Mohamed

SYNOPSIS 
 
 

 After 16 years living in Spain and never having been back to visit, Fatima returns to the Wilaya of Smara after her mother’s death. Awaiting her are her brother Jatri, who will soon be a father, and her disabled sister Hayat. The clash between Occidental and Saharaui cultures will be inevitable but Fatimetu’s voyage will not only bring her closer to her roots but make her discover her true identity.

        
 WILAYA is told against the true backdrop of the Saharaui Conflict: 150.000 people with no passport and no country to call their own. They live in exile and a legal limbo in the toughest desert in the world that acts as their natural prison.
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CAST

FATIMETU…………………………………NADHIRA MOHAMED

HAYAT…………………………………….. MEMONA MOHAMED
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STORYLINE 

After living in Spain for 16 years, Fatimetu returns to the Saharan Refugee Camps in Tinduf (Algeria) to bury her mother. Back home she reunites with her handicapped sister, Hayat and her brother Jatri, married to his pregnant wife, Aichetu.

 

Jatri informs her that she has inherited the family jaima and must take care of her sister Hayat. Fatimetu, reluctantly accepts her mother's last wish even though she doesn't know how she'll handle taking care of her handicapped sister when can barely take care of herself. 

Both sisters struggle to adapt to the new situation. Fatimetu buys a used 4x4 jeep and becomes the first woman to work as a driver in the Refugee camps. Hayat will be her assistant and guide and together they will distribute food amongst the different wilayas.

Their lives and their work will cross paths with  a new generation of Saharan people. Said, for example, was abandoned by his father who left for Spain and has not returned since. Or the story of young Amal who has returned from Cuba, under her parent's orders, to marry her cousin.

“WILAYA” is the story of two sisters who reunite after being separated for 16 years, each living in two different countries and cultures. They will have to adapt to this new situation in order to survive and discover who they really are. 

DIRECTOR's NOTES

A refugee camp is a provisional piece of land, where animals and people wander about together. Where misery is carried out in an extremely chaotic manner. A place where people walk around in the company of others and  everyone wonders who will be the next to leave… Their eyes seem to beg for help but one doesn't know what to do. Then you discover that in the wilaya people  walk around with tears of sand because there's no way out of  a refugee camp. Today, cell phones rapidly communicate the sadness and the pain of living in a place you'd like to escape from.  

After many travels and visits to the Saharan camps, I discovered that the real victims of this conflict are the human beings born in exile. They are the youth of today, brought up thanks to the economy of solidarity. This new generation of Saharans have grown up blending their own culture with their adopted homes as they slowly build their future. I am still amazed by all these years of solidarity which have helped to educate the younger generations.   

They have grown up amongst their own parents and the families who adopted them. They live in difficult cultures and need to choose. The landscape of Spanish cities fills them with excitement while the refugee camps remain their always-ephemeral motherland. Having to chose between living in Spain with possibilities of work, culture and freedom and life back in the camps is not an easy decision to make. 

Over time, together with José María Morales' sensitivity, we worked on the story of this youthful generation and began to create what would become “WILAYA”. We both insisted on detaching ourselves from the political issues at hand in order to work freely and talk about the different cultures, sentiments and relationships of this generation who moves between Spain and life back in the camps. 

We wanted to explore the different emotions, feelings, cultural cross-breeding as well as the separations and entrapments. We wanted to discover the life of the Saharan women who were brought up defying their origins and who learn to survive love and loss. “WILAYA” is the story of two sisters who need each other and yet are trapped in two different societies.

 

INTERVIEW WITH PEDRO PÉREZ ROSADO  

“I'VE LEARNED A LOT FROM WOMEN”

You already had painted a portrait of the Saharan people. What was left to be told?

With Wilaya I was determined to get up-close to the Saharan people who are very dear to Spaniards but who are strangers to them as well. These people have also advanced a great deal in the last years. 

In what sense?

There is a young generation of Saharan people who did not suffer the Spanish de-colonization of Western Sahara nor Morocco's occupation or it's fight for freedom.  They continue to claim their right of self-determination. However,  because of their ties with Spain and other European countries, they've grown to know a more cosmopolitan and modern way of life. As was the case with their parents and grandparents, this generation struggles to protect their culture, to discover their own identity and to find a balance between two different cultures. They are the result of a cultural crossbreeding. When I found out that Aminatu Haidar, the Saharan activist from El Aaiun had been expelled by the Moroccan authorities I knew this was not the same generation I had known years ago. 

You tell the story of a family reunion which is a good way to reflect on how both cultures coexist. You also talk about the issue of exile, the Saharan identity and the role the Saharan women plays in this conflict. 

Indeed, they are good ingredients. Something I think that what will surprise the European audience is the contrast that exists between that traditional image we have on the Maghreb people and the increasing influence of western style fashion. So, together with the older women who dress the melfa, the typical outfit that covers their bodies, we also see the younger generations who dress modern and let their hair down. Technology is also reaching remote places in the desert. There isn't a Saharan in the refugee camps without a cell phone. The reason why women are so present in the film is because it allowed me to speak about other things. It's  different from mens' discourse. Men  speak  about ghettos, repressions, the right to self-determination... The women speak about freedom in general. Individual freedom first and then collective freedom. The sisters' meeting is the starting point to speak about those issues.

The Saharan people have been forgotten by history and they have always lived in a rather  provisional manner. 

Yes. Wilaya reflects on that terrible sensation of impermanence. Everything is transitory: the schools, hospitals, work, everything seems prepared to disappear, to leave. But 35 years have gone by and someone should think about other ways of doing things. For example,  the houses should be built better because when the wind blows, it destroys them. However, you may not  want to live another way in a place that isn't your home.

The movie has been filmed with non-professional actors, of Western Saharan origin.  How was that experience?

I love working with non-professional actors. It's tiresome because it requires a huge amount of patience. They have no previous experience. My method consists in putting them in the characters' shoes. Make them suffer so they feel empathy for the character.  I try to have them understand the character perfectly so they can become that character. And we need to rehearse a lot. I think they manage to give credibility and  freshness to the story. Discovering Nadhira Mohamed in the casting process was a God send. She is a young Saharan who used to live in Valencia. Or Mamona Mohamed, a girl who comes from the refugee camps.

By the way, what was it like to film in  the refugee camps?

The only setback was being far away from home and modern-day comforts for three months. We had to get used to eating different food, stomach flue, losing time to get from one place to another. But we managed to accomplish our mission. We can't complain. While we were there we lived very well compared to the rest. 

After reading your filmography, I realize that your films speak about women and they are your main characters. 

Women create so much light that it projects shadows on men. Women are the ones who are in touch with reality. I've learned a lot from women. Much more than from men. A friend of mine told me that all my films have the same storyline. A physical journey but a psychological one as well. A storyline that makes the main characters open up and discover a reality which was hidden. And when they discover it, it helps them become aware of their own identity. 

Pau Vanaclocha  www.vanavision.com
PEDRO PÉREZ ROSADO. DIRECTOR 

With a degree in Philosophy and Humanities, Pedro Perez Rosado works as an assistant director for producers and directors such as J.L.García Sanchez, M.Summers, Elias Querejeta, Dibildos, Eloy de la Iglesia and Carlos Saura. He directed his first documentary after working in advertising since 1993.

FILMOGRAPHY

DOCUMENTARIES

1.993  on Bosnia-Herzergovina:

“Vivir en la Guerra 

 

“Juegos de niños.  “Games”



“Miradas en la guerra”

· TVE Documentos TV “Chiapas: El dolor del sueño” based on the life of Subcommander Marcos. The Chiapas Revolution.

Selected by Fipa 1995.

1.995-6 “Sahara:Un pueblo”.

· Honorable Mention – Best Latin-American documentary. Midia 96.

· Selected at FIPA. 1996

· TIRANT 1996 Awards

· Best TV Script Documentary

· Best Director Award

· Best Crew Award 

1996-7 Documentary on German painter Albert Ohelen.

1.997 “Nicaragua-Lejos de los Focos” selected by the New York Film Festival and FIPA

1.998 “Peligrosidad Social” international award to the best documentary on Gays. Festival Rosa.

FEATURE LENGTH -DOCUMENTARY

1.999-2000 “THE ASHES OF THE VOLCANO” 

· San Sebastian International Film Festival – Official Section. 2000

· Seia-Lisbon (Portgual) International Film Festival -Best Film. 2000

· Seia-Lisbon (Portgual) International Film Festival – Youth Award 2000

· GAVA-Barcelona Documanis Festival – Best Documentary. 2000

· Friburg International Film Festival – Best Political Documentary.2001

· Latin-American Film Festival in Havana (Cuba) – Official Section: Best Documentary Award from the  OCIC  2001

FEATURE FILMS

2002-2003: “CUENTOS DE LA GUERRA SAHARAUI”.

Audience Award at the Friburg (Switzerland) International Film Festival. 2003

Best Director Award at Lorca (Murcia, Spain) Film Week2003

Best Movie Award at  Tirant. 2003

Best Actor Award at Tirant.

Best Special Effects at Tirant.

2004-2005: “AGUA CON SAL”.

Official Section at the San Sebastian Film Festival - Zabaltegui. 2005, New Director and Script.

Los Angeles Latin-American Film Festival.  Audience Award. 2005

Mostra Cinema Mediterrani. 2006 – Best film and best director Award

Tirant 2006 Awards to best film, script and actress

Festival Iberoamericano of Huelva (Spain). 2006 – Freedom Award and Best Actress Award.

2007-2008: “LA MALA”.

Best Actress award -  Mostra Cinema Mediterrani. 2009

Best Script, Make-up and Production Awards-  Tirant 2009

2011: “WILAYA”

 Best Actress Award at the  Abu Dhabi International Film Festival.

JOSÉ MARIA MORALES. PRODUCER
Law degree by the Universidad Autónoma of Madrid.  Executive Vicepresident of (FIPCA) Latin American Federation of Cinematographic & Audiovisual Producers for the last 10 years. 
Founder of Wanda Films in 1992 and Wanda Vision in 1997. Both companies are specialized in production and distribution of independent films mainly from Europe and Latinamerica.

Jury member of the Official Section of the Berlinale 2010. 

FILMOGRAPHY AS PRODUCER – (February 2012)
2013– “El Faro de las Orcas” directed by Gerardo Olivares (In pre-production)
           “Don’t Cry, Fly” directed by Claudia Llosa (In pre-production)
2012 -  “Guadalquivier” directed by Joaquín Gutierrez Acha (shooting)
            “Sueño y Silencio”directed by Jaime Rosales (In Post-Production)
2011-   “Wilaya” directed by Pedro Pérez Rosado 

             “Las Razones del Corazon” directed by Arturo Ripstein 

             “Artigas” directed by César Charlone 

2010 -  “Entrelobos” directed by Gerardo Olivares 

            “Anclados” directed by Carlota Nelson 

            “Martí – El Ojo del Canario” directed by Fernando Pérez 

            “Revolución – El Cruce de los Andes” directed by Leandro Ipiña 

            “El Cura Hidalgo” directed by Antonio Serrano 

2009 – “La Teta Asustada” directed by Claudia Llosa

            “El Niño Pez” directed by Lucía Puenzo 

            “La Ventana” directed by Carlos Sorin

2008 -  “El Nido Vacío” directed by Daniel Burman

            “Tiro en la Cabeza” directed by Jaime Rosales 

2007 -  “Madrigal” directed by Fernando Pérez

             “XXY” directed by Lucía Puenzo

             “La Soledad” directed by Jaime Rosales 

             “La Señal” directed by Ricardo Darín

             “14 Kilómetros” directed by Gerardo Olivares 

2006 -  “La Gran Final” directed by Gerardo Olivares 

            “Madeinusa” directed by Claudia Llosa

            “El Camino de San Diego” directed by Carlos Sorin

            “La Bicicleta” directed by Sigfrid Monleón

            “La Hamaca Paraguaya” directed by Paz Encina 

            “The Optimist” directed by Goran Paskaljevic 

2005 -  “Arcadia” directed by Costa Gavras 

             “El Nacimiento de una pasión” directed by Jesús Sánchez

             “Mi Mejor Enemigo” directed by Alex Bowen 

             “Derecho de Familia” directed by Daniel Burman 

             “La Perrera” directed by Manuel Nieto 

2004 -  “La puta y la ballena” directed by Luis Puenzo 

             “Perfecto Amor Equivocado” directed by Gerardo Chijona

             “Mala Uva” directed by Javier Domingo 

2003 -  “Whisky” directed by Juan Pablo Rebella & Pablo Stoll 

             “El Abrazo Partido” directed by Daniel Burman 

             “Bombon – El perro” directed by Carlos Sorin

             “Midwinter’s night dream” directed by Goran Paskaljevic 

             “Suite Habana” directed by Fernando Pérez

2002 -  “Un Oso Rojo” directed by Adrián Caetano

             “Historias Minimas” directed by Carlos Sorin

             “El Crimen del Padre Amaro” directed by Carlos Carrera 

2001 -   “Le Peuple Migrateur” directed by Jacques Perrin

             “Todas las azafatas van al cielo” directed by Daniel Burman 
2000 -   “La Cienaga” directed by Lucrecia Martel 

             “La Perdición de los hombres” directed by Arturo Ripstein

             “Otilia Rauda” directed by Dana Rotberg 

1999 -   “Un Paraiso bajo las estrellas” directed Gerardo Chijona 

              “Palabra y Utopia” directed by Manoel de Oliveira 

              “Asi es la vida” directed by Arturo Ripstein 

1998 -   “La vida es silbar” directed by Fernando Pérez 

             “La Lettre” directed by Manoel de Oliveira 

1997 -   “The Quarry” directed by Marion Hänsel 

             “El Evangelio de las Maravillas” directed by Arturo Ripstein

             “Inquietude” directed by Manoel de Oliveira 

1996 -   “Between the devil and the deep blue sea – Li” directed by Marion Hänsel 

             “Profundo Carmesí” directed by Arturo Ripstein
