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SYnopsis

Emilia a housewife overwhelmed by the mediocrity of her life, her failure of a husband and dissatisfied and exhausted by motherhood, feels that life is passing her by. One day, the same awful day that her faraway lover leaves her, a stop is put on the credit card she has been playing cat and mouse with for months. In her empty soulless apartment, Emilia decides to take the decision she has long contemplated, suicide. Curiously enough, her death brings her two-timed husband and elusive lover together.
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PRESENTATION
La historia de Emilia, como tantas y tantas historias clásicas de adulterio femenino, comparte con ellas una característica: su perdurabilidad.

Desde Elena de Troya hasta Anna Karenina y muchas más, las historias íntimas de estas esposas atrapadas en su cotidianeidad, en el férreo marco del matrimonio, han cautivado a través de los siglos no sólo al público de todas edades y clases sociales sino de igual manera al público masculino.

Tal vez sea la fragilidad de estás mujeres que siempre a partir de su insensatez y su agobio, rompen con el marco social que las rodea.

Sí, la Emilia de Las razones del corazón rompe su entorno tranquilo para encontrarse con el amor, el desamor y la nada. Su historia, como la de sus compañeras adulterinas, tiene la característica de exponer de una manera muy clara las ansias y las carencias que conlleva, no tanto la vida matrimonial, sino la vida diaria, el trajín de todos los días. Más que un esposo nuevo buscan una vida nueva. Emilia en este sentido es representativa de su gremio.

Por otro lado, Las razones del corazón se esfuerza en entender las razones no sólo de la esposa enamorada; en este caso también las del amante y del marido engañado, y de poner en la palestra sus puntos de vista. Tiene la virtud de conmover y de permitir comprender.

Es esta posibilidad de entender las razones de todos los protagonistas y de vivirlas en su piel, en una historia cuya principal virtud no es su excepcionalidad sino su frecuencia, su condición común y cotidiana, que nos permite entender y conmovernos con la gente del diario.

Por eso podemos decir que es una película que ayuda a adentrarnos en el corazón humano.

Por ello estamos convencidos que el abanico de público al que puede llegar es amplísimo. Hombres y mujeres de todas las edades: desde jóvenes bisoñas en las artes amatorias, proclives a encandilarse con cualquiera, hasta hombres ya vividos y dispuestos a jugarse su hombría a cualquier costo, sin percatarse del daño que hacen.

Por último, y a pesar de la apertura sexual, la píldora, el aborto y las parejas transitorias, la tendencia histórica a la pareja monogámica garantiza que su problemática como la Madame Bovary, no se volverá obsoleta.
DIRECTOR’S STATEMENT
Probably one of the most famous characters in world’s literature is Emma Bovary. And at the same time there is no doubt that she is one of the most unknown. Emma was crushed by the dictum of Gustave Flaubert, her author: “I am Emma”.

Emma, provincial fool, creeper, stupid, was diminished, faded behind her author’s figure. Nothing is more false.
Emma and her creator had few and nothing in common. Flaubert was lucid, sharp, rough critic of the society who perpetrated him. He checked it, dissected it with the coldness of a provincial entomologist. Emma instead could never see what was in front of her. Her scopes, as well as her ambitions were poor. She could never see beyond a dozen miles from her gray, monotonous, provincial village. Emma was suffocated by her life, her husband, her daughter, her routine, her kitchen´s smell; she suffered with them the same poor, miserable, weak bill.
However, over the years: heroine, novel and author melted and reached not only the same importance but, even, the same reverence. A dispassionate reading today reveals us a character little or nothing admirable: selfish, creeper, childish, fool. Few people, however, dare to say it loud. Nobody can rebel against Emma Bovary. To think wrong about Emma is to think wrong about Flaubert. End of story. Such confusion has taken us to a curious equation. To revere, justifiably, a cruel and relentless novel, and unjustifiably it’s central character, the unintelligent and foolish cheater.

I came to these conclusions the last time I read Madame Bovary, a couple of years ago. Driven on the same vision I concluded that the character I could feel identified with was the husband: Mr. Bovary, so despised, so resigned, so aware of her woman’s deception, so able not only to forgive her but to assume the adultery, to create a fantasy around an empty woman in order to preserve her memory, her image, and continue loving her after death, after the indifference, after the betrayal.
So I started to work on an adultery story from the cheated husband’s point of view. And yet, Emma emerged.

As a result I realized that Pierre Bovary was the most modern of all Flaubert’s characters. The most contemporary of us inhabitants of this new century with such bad colors opens before our astonished gaze.

She emerged again and again, from over her meanness and her smallness. She emerged from over his love blindness and stupid conventionalisms. Why did she refuse to disappear from my eyes, from my pages? I tried to get rid of her a lot of times and to focus on the despised husband. Many others I returned to her.

Today, after having given up to Emma’s demands, after having followed her sorrow and her desperation, I wonder how she could tie me to her petticoat. And with the job prepared I kind of answer myself: it was Emma’s anguish; it was her morbid pact with the death that apparently she was searching what mesmerized me. Emma magnetized me, I fell in love with her anguish, knowing about the few hours she had ahead.

Because this woman, facing death, reaches a weird lucidity and bitter wisdom that belies her previous years.

And it is that cold, hard, sharp confrontation with destiny that she has perpetrated by herself what at the end fills my soul and my eyes –and a filmmaker answers much more to the ayes than to the soul. It can be said that I and the ones of my kind think with the eyes, fell with the look.

That’s why I set about trying to capture her rabid desperation during her last 48 living hours. I tried to preserve the weird mix of reasons that make someone, an indebted woman, a failed teenager, a fired man, to take an irreversible decision: the death by their own will.

The desperation, no doubt about it, blinds the clearest mind and I have always thought that, in my own and others experience, the anguish does not gauge nor measure: the most absurd trivialities with the most intimate and deepest reasons fall on deaf ears.

For Emma there are many different reasons to commit suicide and, for moments, each one is as important as the others: the lover’s desertion, the humiliation of the new and fleeting lover, her daughter’s abandonment, the apartment’s poverty, her failure to compete with her friends, the body getting old after thirty years.

Her death explains and magnifies her; it takes her out from her daily misery.

At the end everyone cooperated in Emma’s death, (Emilia’s in the case of my movie). The only ones that seem to understand her at the end are Javier, her husband and Nicolás, her lover, who more than understanding her, he understands and has respect for the husband that he has betrayed.

Her death is a great staging. A bittersweet tragedy that resumes the paradoxes of life.
Then, aside, everyday’s life goes on.
Arturo Ripstein
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BIOFILMOGRAPHY 
ARTURO RIPSTEIN

Director

He is considered the best Mexican contemporary director. In 1965, at the age of 21, he directed her first movie, Tiempo de morir from a screenplay written by Gabriel Garcia Marquez and Carlos Fuentes screenplay. After directing his second movie, Los recuerdos del porvenir, he walked away from the industrial film and he founded in 1969 the Grupo Cine Independiente de México, with which he filmed La hora de los niños. During the 70’s he directed three of the most important movies of the contemporary Mexican cinema: El castillo de la pureza, El lugar sin límites y Cadena perpetua. In 1985, with El imperio de la fortna, he worked for the first time next to the screenwriter Paz Alicia Garciadiego, with who he continues working to date. With Así es la vida, he became in the first Latin American director that made a movie in digital video, the same format he continued experimenting with in his later films. In 1997 he won the Premio Nacional de Ciencias y Artes. He has received numerous awards, retrospectives and tributes on the most important festivals in the world.  

1965. TIEMPO DE MORIR

Written by: Gabriel García Márquez and Carlos Fuentes 

with: Jorge Martínez de Hoyos and Marga López

1966. JUEGO PELIGROSO

Written by: Gabriel García Márquez and Jorge Ibargüengoitia 

with: Leonardo Vilar and Julissa

1968. LOS RECUERDOS DEL PORVENIR

Written by: Julio Alejandro and Arturo Ripstein,

Based on the novel by Elena Garro 

with: Renato Salvatori, Susana Dosamantes and Pedro Armendáriz Jr.

1972. EL CASTILLO DE LA PUREZA

Written by: José Emilio Pacheco and Arturo Ripstein 

with: Claudio Brook, Rita Macedo and Diana Bracho

1973. EL SANTO OFICIO

Written by: José Emilio Pacheco and Arturo Ripstein 

with: Diana Bracho, Claudio Brook and Jorge Luke

1975. FOXTROT

Written by: José Emilio Pacheco, H. A. L. Craig and Arturo Ripstein 

with: Peter O'Toole, Charlotte Rampling and Max von Sydow

1977. EL LUGAR SIN LÍMITES

Written by: Arturo Ripstein,

Based on the novel by José Donoso 

with: Roberto Cobo, Gonzalo Vega and Lucha Villa

1977. LA VIUDA NEGRA


6 Ariel Awards • 1 Diosa de Plata • India Catalina Festival de Cartagena 

Written by: Francisco del Villar, Ramón Obón and Vicente Armendáriz, 
based on the play “Debiera haber obispas” by Rafael Solana 

with: Isela Vega and Mario Almada

1978. CADENA PERPETUA


4 Ariel Awards 

Written by: Vicente Leñero and Arturo Ripstein,

based on the novel “Lo de antes” by Luis Spota 

with: Pedro Armendáriz Jr, Narciso Busquets and Ernesto Gómez Cruz

1978. LA TÍA ALEJANDRA


4 Ariel Awards • 2 Diosas de Plata 

Written by: Vicente Leñero and Arturo Ripstein,

Based on the story by Delfina Careaga 

with: Manuel Ojeda, Diana Bracho and Isabela Corona

1979. LA ILEGAL

Written by: Fernando Galeana 

with: Lucía Méndez, Pedro Armendáriz Jr and Fernando Allende

1980. LA SEDUCCIÓN


1 Ariel Award • 3 Diosa de Plata • Mejor Película Festival de Sevilla 

Written by: Arturo Ripstein and Carlos Castañón,

Based on the story “Bodas de Santo Domingo” by Heinrich von Kleist 

with: Katy Jurado, Gonzalo Vega and Viridiana Alatriste

1981. RASTRO DE MUERTE


2 Ariel Awards
Written by:  Mercedes Manero 

with: Pedro Armendáriz Jr., Ernesto Gómez Cruz and Juan Luis Galiardo

1984. EL OTRO


1 Ariel Award 

Written by:  Manuel Puig,

Based on the story “El impostor” by Silvina Ocampo 

with: Rafael Sánchez Navarro and Juan Ignacio Aranda

1986. EL IMPERIO DE LA FORTUNA


11 Ariel Awards • 6 Diosa de Plata • Diosa Gabriel Figueroa 

Best Film, Best Director and Special Awards in Festivals of La Habana, Cartagena, Londres and París 

Written by: Paz Alicia Garciadiego, based on the story “El gallo de oro” by Juan Rulfo 

with: Ernesto Gómez Cruz, Blanca Guerra and Alejandro Parodi

1988. MENTIRAS PIADOSAS


5 Ariel Awards • 2 DICINE Awards 

Best Film, Best Director and Special Awards in Festivals of Bogotá and Munich

Written by: Paz Alicia Garciadiego 

with: Alonso Echánove, Delia Casanova y Ernesto Yáñez 

1991. LA MUJER DEL PUERTO
ç

FIPRESCI Award • DICINE Award 

Written by: Paz Alicia Garciadiego, based on the story El Puerto by Guy de Maupassant 

with: Patricia Reyes Spíndola, Evangelina Sosa, Damián Alcázar and Alejandro Parodi 

1993. PRINCIPIO Y FIN


7 Ariel Awards • FIPRESCI Award
Best Film, Best Director and Special Awards in Festivals of San Sebastián, Nantes, Guadalajara, La Habana and Cartagena • Ciudad de México Award 3d. FECIMEX Contest • Selected by CAHIERES DU CINEMA as one of the ten best films of the year
Written by:  Paz Alicia Garciadiego, based on the novel by Naguib Mahfuz 

with: Ernesto Laguardia, Julieta Egurrola, Lucía Muñoz, Bruno Bichir and Alberto Estrella

1994. LA REINA DE LA NOCHE


Award FIPRESCI 

Best Film and Special Awards in Festival de La Habana • 1th Prize awarded by the best film proyect by Fundación de Nuevo Cine Latinoamericano 

Written by: Paz Alicia Garciadiego, (Free biography by Lucha Reyes) 

with: Patricia Reyes Spíndola, Blanca Guerra, Ana Ofelia Murguía and Alberto Estrella 

1996. PROFUNDO CARMESÍ


3 FIPRESCI Award • 5 Muestra de Venecia Awards • 7 Ariel Award 

Best Film, Best Director and Special Awards in Festivals of La Habana, Puerto Rico, Sundance, Cine Latino de New York; Presence in Festivals of San Sebastián, Sydney, Toronto, Montreal, Tokio, Munich, Denver, San Francisco and El Cairo • Selected by Time magazine as one of the ten best films of the year • Selected by El país as one of the best films of 1996

Written by: Paz Alicia Garciadiego 

with: Daniel Giménez Cacho, Regina Orozco and Marisa Paredes

1997. EL EVANGELIO DE LAS MARAVILLAS


FIPRESCI Award
Best Film, Best Director and Special Awards in Festivals of Guadalajara, Mar del Plata; Presence in Cannes (Official Selection: Certain Regard), San Sebastián, San Francisco, Los Ángeles, San Juan, La Rochelle, Cairo, Jerusalén and Sydney

Written by: Paz Alicia Garciadiego 

with: Paco Rabal, Katie Juardo y Flor Edwarda Gurrola

1998. EL CORONEL NO TIENE QUIÉN LE ESCRIBA

Best Film, Best Director and Special Awards in Sundance Film Festival • Presence in Festivals: Cannes (Official Selection). Competition: Tokio, San Sebastián, Buenos Aires, Nantes, La Rochelle, Munich • Selected by Time magazine as the 4th best film of the year, and by Variety as one of the 10 best films of the year

Written by: Paz Alicia Garciadiego based on the novel by Gabriel García Márquez 

with: Fernando Luján, Marisa Paredes and Salma Hayek

1999. ASÍ ES LA VIDA


FIPRESCI Award
Best Film and Best Director in Festival Total Ecran, La Habana, Competition in Cannes Selección oficial (Official Selection: Certain Regard); Münich, Sabaltegui of San Sebastián; Thesalónica, San Francisco, Tokio y Hong Kong • Best Film of the year, El amante magazine, Buenos Aires Argentina

Written by: Paz Alicia Garciadiego, based on “Medea” by Séneca 

with: Arcelia Ramírez, Luis Felipe Tovar and Patricia Reyes Spíndola 

2000. LA PERDICIÓN DE LOS HOMBRES


Premio FIPRESCI 

Best Film, Best Director and Special Awards in Festival of San Sebastián, Gramado and Los Angeles 

Written by: Paz Alicia Garciadiego 

with: Patricia Reyes Spíndola, Luis Felipe Tovar and Rafael Inclán

2002. LA VIRGEN DE LA LUJURIA


FIPRESCI Award
Best Film, Best Director and Special Awards in Festival of Gramado and Venecia 

Written by: Paz Alicia Garciadiego based on the story “La verdadera historia de Francisco Franco” by Max Aub 

with: Luis Felipe Tovar, Ariadna Gil, Juan Diego and Julián Pastor 

2005. EL CARNAVAL DE SODOMA


Written by: Paz Alicia Garciadiego based on the novel by Pedro Antonio Valdez 

with: María Barranco, Erando González, Juan Carlos Remolina and Fernando Lujan

PAZ ALICIA GARCIADIEGO
Screenwriter
 
Considered one of the most important mexican screenwriters of the last decades, Paz Alicia Garciadiego has worked for more than 20 years next to the director Arturo Ripstein, as well as having written several screenplays for TV and documentaries.

Thanks to her screenplay for the movie La reina de la noche she got her first Ariel nomination in the Best Screenplay and Best Original Story Written Directly for the Screen categories. Thanks to her excellent work for the movie Profundo carmesí she achieved her second nomination for the Ariel as well as having won the Festival de Cine de la Havana, Cuba, and the Golden Osella, in the Venice Film Festival, Italy. In 1999 she was nominated for a Goya for the screenplay of the movie El coronel no tiene que le escriba, based on Gabriel García Marquez’s novel and the next year she won the Festival de Cine de San Sebastián for the movie La perdición de los hombres. With Las razones del corazón she worked next to Arturo Ripstein for the ninth time. 

ANOTHER AWARDS
Premio DICINE al mejor director de la década 1980

Becario del Fondo Nacional para la Cultura y las Artes 1994 – 1997

Premio de la Ciudad de Huesca por trayectoria, 1995

Premio Glauber Rocha en el Festival Internacional de Nuevo Cine Latinoamericano 
de La Habana, por el conjunto de su obra cinematográfica, 1996

Creador Emérito FONCA, 1997

Premio Nacional de las Artes 1997

Oficial de las Artes y Letras del Gobierno Francés, 1997

Becario Guggenheim, 1998
Condecoración Alfonso X otorgada por el Gobierno Español,1999
Premio Akira Kurosawa del Festival Internacional de Cine de San Francisco, 
otorgado a la trayectoria, 1999
Llaves de la Ciudad, Montpellier, 2001
Ciudadano Ilustre de la Ciudad de Montevideo, 2003
Lifetime Achievement Award, Chicago Film Festival, 2004

Lifetime Achievement Award, Marin County, 2004

CAST
[image: image5.jpg]AN

P




 Arcelia Ramírez 
[image: image6.jpg]


 Plutarco Haza   

[image: image7.jpg]



Vladimir Cruz
[image: image8.jpg]SRS E b

s





Alejandro Suárez, Patricia Reyes Spíndola
ARCELIA RAMÍREZ
Emilia
 
Versatile Mexican actress with more than 50 participations in cinematographic and television productions, as well as in different theatrical plays such as La guía de turistas, of Botho Strauss, Fedra y otras griegas, of Ximena Escalante, and La noche de Hernán Cortés, of Vicente Leñero, among others. Graduated from the Centro Universitario de Teatro in UNAM, she started acting at the age of 18 with the short El centro del laberinto. In 1991, she played Natividad in the movie La mujer de Benjamín,  of Carlos Carrera, and the next year she worked under the orders of Alfonso Arau in the acclaimed Como agua para chocolate, based on Laura Esquivel’s novel. In 1997 she got her first Ariel nomination in the Best Actress category for her performance in the movie Cilantro y perejil, of Rafael Montero, achievement that she repeated two years later with En un claroscuro de la luna, of Sergio Olhovich. In 2001 she won for the first time in the Best Supporting Actress category for her extraordinary work in Nadie te oye: perfume de violetas, of Maryse Sistach, and in 2002 she got her fourth nomination for ¿De qué lado estás?, of Eva López Sánchez. For Así es la vida, her first movie with Arturo Ripstein, she won the Best Actress Award in the 7ª. Muestra de Cine Latinoamericano de Lleida, Spain, and in the Festival Internacional de Cine de la Habana, Cuba.
VLADIMIR CRUZ
Nicolás

Born in Placetas, Cuba, Vladimir Cruz began his acting career at the age of 15 as an amateur actor. Two years later he began his studies in the Instituto Superior de Artes Escénicas in La Habana and got his degree in Scenic Arts.

He achieved international success in 1994 when he played David in the claimed movie Fresa y chocolate of Tomás Gutierrez Alea and Juan Carlos Tabío and winning the Ace Award in the Best Supporting Actor category. He has worked in multiple nationalities movies the Italian Cuba libre - velocipedi ai tropici, of David Riondino, la Cuba France co-production La deuda of Nicolás Buenaventura and Manuel José Álvarez and the Argentinean El juego de Arcibel of Alberto Lecchi.

With Las razones del corazón of Arturo Ripstein is the first time that he Works in a Mexican production.

PLUTARCO HAZA

Javier

With studies in the Foro de la Rivera and in La Casa del Teatro, Plutarco Haza has a lot of experience acting, writing and directing in theatre, cinema and television. He started acting in 1992 in the theatrical play Así que pasen cinco años of Federico García Lorca and he has participated in multiple staging such as El Contrapaso, Morir, dormir, soñar, El cartero and Rain Man, among others. In television he has starred in several soup operas, Mirada de mujer, Todo por amor, Mientras haya vida are some examples of his biggest successes. He debuted in cinema with the movie Muerte Súbita and he has also starred in Cilantro y perejil, Un mundo maravilloso, Bajo la sal and Hidalgo, la historia jamás contada, as well as he has written, produced and directed the short Hugo vs el mar, released in the Festival Internacional de Cine de Huesca. Recently he has participated in the television series Las Aparicio one of the landmarks of Mexican television in 2010.

PATRICIA REYES SPÍNDOLA
Doña Ruti
She is one of the most outstanding Mexican actresses nowadays; she has developed her talent in all the media. Her filmography, of over fifty movies, consists of some of the most important movies in Mexican cinema like Actas de Marusia, of Miguel Littin; Mexico norte, of Emilio Indio Fernández, Los motivos de la luz, of Felipe Cazals (for which she won an Ariel award); Antes de que anochezca, of Julian Schnabel; Frida of Julie Taymor; and her final consecration as Lucha Reyes, the native singer character in La reina de la noche released in the 1993 Cannes Film Festival and directed by Arturo Ripstein, with whom she has worked in ten films. Her TV career, with dozens of titles, includes some of the most famous soup operas in Mexican history, like El maleficio, El extraño retorno de Diana Salazar, María Isabel, La fea más bella, or Fuego en la sangre with the company Televisa. In 2007 the Asociación Mexicana de Críticos de Teatro rewarded her theatrical career that includes plays like Misterio bufo, Pigmalión, Y la maestra bebe un poco and La hiedra, directed by Nancy Cárdenas; and En un año con trece lunas, of Fassbinder, under de direction of Carlos Tellez, among many others. She has received many awards for her acting and founded the school M & M Studios, for the training of actors, with several branches in the country.

ALEJANDRO SUÁREZ
Jasper
 
Actor, comedian and presenter. Thanks to his great talent improvising and his style in making comedy he has stood out in theatrical plays such as A oscuras me da risa and Ensalada de rucos. He has starred in real classics Latin-American TV shows such as Ensalada de locos, El show de Alejandro Suárez and La carabina de Ambrosio, and more recently he has played different characters in Par de ases, and Joserra presenta, next to the sports commentator José Ramón Fernández, as well as the American soup opera Mi Corazón Insiste en Lola Volcán, for the Telemundo network. In movies he has participated in more than 20 productions such as: El cuerpazo del delito, La criada bien criada and Masajista de señoras. Las razones del corazón, of Arturo Ripstein, represents an important twist in the characters he has played until now, mostly in comedy.
PILAR PADILLA 

Jaquie

She studied at the Colegio de Literatura Dramática y Teatro of the UNAM. She has been acting in theatre professionally for twenty years in important plays such as Zorros chinos, Opción múltiple, Elsa Schneider, and El continente negro, among others. In 2000 she made her film debut playing the main character of the film Bread and Roses, of the British director Ken Loach, released at the Cannes Film Festival, followed by In the Time of Butterflies, of Mariano Barroso; Partes usadas, of Aarón Fernández; La sangre iluminada, of Iván Ávila Dueñas; and Arráncame la vida, of Roberto Sneider, as well as several shorts. Her last participation in cinema was in Arturo Ripstein’s Las razones del corazón, wich will be released in the Festival Internacional de Cine de San Sebastián. She has worked in several TV programs, highlighting her participation in the first season of the HBO’s series Capadocia. 

CONTACTO
WANDA FILMS
Avenida Europa 16, Chalet 1
28224, Pozuelo de Alarcón, Madrid
Tels. (34) 91 351 72 83
wanda@wanda.es
MIL NUBES – CINE

Cerrada de Holbein 7, Nonoalco

03700, Benito Juárez, México, D.F.
Tels. (52-55) 5598.9060

robfiesco@yahoo.com
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